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MICHAEL KLEIN ARTS, LLC

1. PRECIS

SCOPE OF WORK:
To determine whether the subject work is by Claude Monet.
(French, 1840 - 1926)

DESCRIPTION OF THE MEDIUM:
«Oil painting on canvas, mounted on wood,” (1872)

DIMENSIONS:
39 cm x 48 cm or 14.7 x 16.7 inches with the frame
25 cm x 30 cmor 9.7 x 11.7 inches without the frame

TITLE ACCORDING TO THE CLIENT:
Study for Impression, Sunrise

PROVENANCE KNOWN TO CLIENT

(ABBREVIATED VERSION)

This study was purchased from Claude Monet and his brather Leon Monet by Mr.
George Marshall on January 17th, 1917, Marshall then gifted this painting to his Mistress
Hessie Estwick - Marshall whom he initially met in Virginia who was initially from The
Bahamas, the current owner is a descendant, the great-grandson of the mistress.

NB.

This work of art was examined by me in person on Sunday, August 18th, 2024 on the
property of an art gallery, that was professionally storing and caring for the
artwork on hehalf of the current owner.

COPYRIGHT

NOTICE: © 2024 Michael Klein Arts, LLC. All rights reserved. Republication o redistribution
of Michael Klein Arts, LLC repors is prohibited without the prior written consent of Michacl
Klein Arts, LLC Modification, alteration, revision, or tampering with any Michacl Klein
Arts, LLC report is prohibited.
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Executive Summary

This authentication report aims (o verify the authenticity of the study painting of Impression,
Sunrise by Claude Monet, The study, recently subjected to thorough examination, has been
linked to its studio counterpart housed in the Musée Marmottan Monet through several lines
of evidence including historical photographs, hidden signatures, and textual inscriptions.
This report details the authentication process, the provenance of the painting, and the
comparative analysis performed to confirm its authenticity.

The study, subjected to thorough examination, has been determined to have been completed
on June 22nd, 1872. Tn collaboration with another Art expert, Max Sukharey, the author of
«Revealing Hidden Secrets” he obtained his degree from Sotheby’s University and is
currently residing in Hong Kong. Mr. Sukharev is known for discovering hidden signatures
on paintings and has successfully authenticated over 10,000 paintings in his career. Mr.
Sukharev shared with the client, Mr. Darling, that Claude Monet was an artist who used
hidden signatures. In his book Revealing Hidden Secrets, he has revealed numerous hidden
signatures that he found by Claude Monet and has also stated that every Mone painting has
such hidden signatures, On this advice, we carefully examined the Monet painting and
discovered numerous hidden signatures written as “Claude Monet,” also as “Monet,” and
also a completion date written multiple times on the painting, along with the words Le Havre
and Sunrise, written in Erench, which are hidden by an overlapping layer of paint. These
were also found to exist on the exact spot of the Impression, Sunrise studio painting in Paris,
France.

This discovery now shines a new light backed by evidence of the real and true birth date of
Impressionism. The completion date found on the known Impression, Sunrise in the Musee
Marmottan Monet was July 26th, 1872; it s located at the top and as well on the center of
the painting overlapping multiple times and is covered by a final layer of paint. The
completion date on the study of Impression, Sunrise was also found to exist in the same
location on the artwork. Research has determined that for the known signatures of Claude
Monet to exist on both canvases hidden in the same spot on both paintings, reveals to us in
our time that back in 1872 when both canvases were blank, Claude Monet signed his name
on both canvases simultaneously, multiple times and then painted over them. Given the age
of the canvas of the Study of Impression, Sunrise, 154 years old, fully stretched and the
signatures exist under layers of paint, no attempts of forgery were made. This report details
the authentication process, the provenance of the painting, and the comparative analysis
performed to confirm its authenticity.
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Introduction
Purpose of the Report
The purpose of this report is to authenticate the study painting of Claude Monet's
Impression, Sunrise. This involves verifying its provenance, comparing it with the known
Impression, Sunrise, and analyzing hidden signatures and inscriptions.
Background on Claude Monet

Claude Monet (1840-1926) was a leading figure in the Impressionist movement. His work is
renowned for its innovative use of color and light, as well as its departure from traditional
artistic techniques.
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4. Provenance and Historical Context

Origin of the Study Painting

The quick oil sketch or study painting of Impression, Sunrise was completed by Claude
Monet on June 22nd, 1872 as a preliminary work for his larger studio piece entided
Impression, Sunrise. The study is oil paint on canvas mounted on wood in an § x 10-inch
frame. The same frame reveals hidden signatures on the verso and shows that both the
wooden support and the frame itself were also signed by Claude Monet.

The study's provenance traces back to Claude Monet as well as Monet's family, specifically
his older brother Léon Monet, who was known to have hosted at least 35 of Monet's most
personal artworks in his residence including the study of Impression, Sunrise which was
found taken in a photograph in 1905 with Leon Monet and family standing in Leon Monet’s
living room.

This photograph was donated to the Vernon Museum by four women claiming to be the
daughters of Claude Monet’s 2nd wife, Alice. This photograph was used by Wildenstein
Platmer Institute to authenticate the other Claude Monet paintings in this photograph.

Page G of 81
michas!Kiei orts



Ownership History

June 22nd, 1872: On this date according to the hidden signatures revealed in Claude
Monet’s handwriting the Study of Impression, Sunrise was made.

.

January 17th, 1917: On this date the Study for Impression, Sunrise was purchased
by American art collector and Soldier name George Marshall for forty-thousand
(40,000 francs. Marshall was stationed in France for World War L There is a
documented sales receipt written in Claude Monet's handwriting. Sometime
afterwards Marshall had the Study mailed to his mistress Hessie in Freeport
Bahamas.

o April 15th, 1953: On this date, Hessie wrote a letter to George Marshall ending the
relationship. It was Goerge Marshalls written response to this letter that he wrote
“keep the paintings, keep everything they were gifts.”

June 27th, 1960: On this date Hessie Estwick Marshall, originally from Holmes Rock
Settlement, Freeport, Grand Bahama, Bahamas gifted the Study for Impression,
Sunrise painting, and others to her daughter Kathleen Elizabeth Marshall Darling,
naming her daughter Kathleen as the beneficial Owner, There is a document signed
by Hessie gifting the art and antique collection to Kathleen. In this document, Hessie
describes the Study of Impression, Sunrise as a small painting by Claude Monet
signed “ CL M canvas on wood.”

April 23rd, 1990: On this date, Kathleen Elizabeth Marshall Darling wrote, signed,
and had a witness co-sign a tile document gifting her art and antique collection to
her youngest son James Alexander Darling.

December 16th, 2021: On this date, James Alexander Darling signed before a Notary
Public, Attorney Leslie Vernon Rolle in New Providence, Bahamas a notarized letter
gifting only his art collection to his son Joshua Matthias James Alexander Darling,
the current owner.
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George Marshall Art Collection
The below photographs are from George Marshall’s house that became a museum in Virginia state, USA 1990.
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5. Authentication Methodology
Photographic Evidence from 1905

A significant piece of evidence is the 1905 phosograph showing the study painting hanging in
Léon Manet's iving room, alongside other Monet works corroborating its carly provenance.
“This photograph provides a crucial visual link between the painting and Monet's known
works.

The painting’s frame on the verso is also signed multiple Gmes by Claude Monet, supporting
its authenticity.

The Study matches all key points shown marked in green. A related article from the Vernon Museum where this
photograph was retrieved indicates the collection on the wall cansisted of 35 paintings which were Claude
Monet's most personal collection, the paintings Monet supposedly never sold. The collection was acquired by
T.eon Monet from his younger brother Claude between 1865 and 1872, It was held in Leon’s home in
Maromme, France. This photograph has been used by Wildenstein Plattner Tnstitute to identify and authenticate
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the other original Claude Monet paintings from this photograph. Link to the article of the photograph at
the Vernon Museum https://gi Vs com/2008/04/11/photo-de-famill

The fact that Mr. Darling's family had the study painting along with the receipt all these years further supports
the claim that George Marshall met with Leon and Claude Monet in Maromme Commune when he was
stationed in France in 1917.
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Conversations with Vernon Museum are below. Their weblink confirms that this photograph matches the study
painting shown in this picture taken in 1905.
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A closer look into Claude Monet’s financial records explores Monet's rise to great wealth, drawing on
evidence provided by the artist's three account books, housed in the Musée Marmottan Monet, Paris.
Assimilating unpublished data, the essay charts Monet's growing annual income as well as the
increasing individual prices for his paintings. By the early years of the twentieth century, Monet was
a very affluent artist, surrounded by the accouterments of wealth, including a Panhard & Levassor
car, an extensive house at Giverny, with expansive gardens tended by six gardeners, and a large
painting collection.
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After more than a century of being ignored and omitted by the teeming bibliography attached to his
younger brother Claude Monet, Léon Monet finally recognized and benefited from a timid
rehabilitation at the Musée des Beaux-arts de Rouen in the year 2020. As an early Impressionist
collector, nearly 160 drawings, prints, photographs, paintings, and archival documents have been
brought together outlining the recent kitowledge that they were all owned by Léon Monet. As seen in
the above photograph, this Study for Impression, Sunrise was also owned by Leon Monet, as well.

Five thematic sections, following a broadly chronological thread, support the biographical milestones
already highlighted in Rouen - Monet’s involvement in the Rouen cotton industry from 1870 onwards,
and the creation of a particularly early Impressionist collection at the same time - and highlight the
most recent discoveries - the establishment of a so-called complete list of the collection and Monet's
work as a color chemist for the Swiss company Geigy & C°, based in Maromme on the northern
outskirts of Rouen. All these points are detailed in the book published to coincide with the exhibition, a
perfect summary of the results of the initial research, but a confusing exhibition catalog. The essays
follow on from one another, despite the sections that only the rejected list of works in the appendices
‘mentions. Not all the works exhibited or known were reported, and only those identified in the
collection were given detailed notes, Of tre one hundred and sixty artworks or so in the collection, only
forty-six have notes written on and acquired by the Musée du Luxembourg. This means one of the
most important paintings in Leon Monets collection The Study for Impression, Sunrise was not
properly identified until now being placed side by side with the original Study for Impression, Sunrise
painting with this photograph from 1905.

Seeweblink

hups:/dink springer.com/article/10.1007/510824-023-0947 3y~ text=

ndividual%20prices?20 or%20his%:20painings

%620essayla20explores%20Moner's

Monet’s annual income: Monet’s account books enable us to trace the increase in his annual income
from 12,100 francs in 1872 to 369,000 francs in 1912, as is evident from Table. Based on the conversion
rate to dollars provided by www.historicalstatistics.org (Edvinsson, 2016), Monet's income in 1912 was
warth §71,146 at that time. In contemporary terms, this amounts o $2,050,000 USD.

Relative income over time can be measured in different ways, however (Officer & Williamson, 2022).
Between 1912 and 2021, the average US wage increased by 175 times. In that context, Monet’s income
in 1912 would be warth $12,400,000 today. Clearly, Monet was a very wealthy man by the early part of
the twentieth century, earning millions of dollars a year, in contemporary terms, from his paintings. His
1912 income, as for the majority of his career, was based exclusively on the sale of his paintings. The
account books highlight the dominating role of Monet's dealers in his sales. Dealer sales account for
approximately 90% of the artist’s total annual income in the books of 2,774,305 francs, leaving 10% sold
by Manet directly. The closely related history here is the ability of these dealers to broaden their
collector base in the years of Monet's career, parti through the establi of an

clientele. The account baoks include a total of 11 dealers: Paul Durand-Ruel, Louis Latouche, Jules
Luquet, Georges Petit, Boussod and Valadon, Isidore Montaignac, Alexandre Bernheim and his suns
the Bernheim-Jeune brothers (considered here as a single dealer), Léonce Rosenberg, Alphonse Portier,
1. Allard et Noel, and Julius Ochme. Approximately 53% of Monet's tatal sales (or 59% of his sales to
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his dealers alone) were to Durand-Ruel and Co., indicating that dealer’s pre-eminent role. The account
books also reveal the extent to which Monet sold directly to collectors. Although the number of these
collectors is high, especially in the 1870s, direct sales to collectors account for only approximately 7% of
the artist’s total annual income. Of which the Musee Maramothan Monet nor the Claude Monet
Foundation do not keep a record of them.

Table 1 Monet's annual income as recorded in his three account books

mll ”ll“l
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Joshua Darling ®

& To: Aurelie GAVOILLE <Aurslie GAVOILLE@marmottan.com> Fi 9
Dear Ms. Gavoille,
Hello again,
Inquiring would your museum hold the original sales records on paintings Monet sold
himself?
AG Aurelie GAVOILLE <Aurelie GAVOILLE@marmottan.com>

To: Joshua Darling
Dear Mr. Darling,

1 hope you're had a great summer.
Thank you for your message.

1 cannot give you any advice about this issue.
With my best regards,

Aurélie

With neither the Claude Monet Foundation ror the Musee Marmattan Monet having records
of the small 7% of sales for paintings Claude Monet sold by himself the sales receipt in Mr.
Darling’s Collection is deemed to be the only sales veceipt as evidence to show that the sale of
the Study for Impression, Sunrise took place on January 17th, 1917. The writing on the receipt
‘was found to match with Claude Monet’s handwriting.
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6. Detailed Findings
Hidden Signatures and Writings

Our investigation revealed hidden signatures and writings within both the study and the studio paintings. These
were found to match Monet's known handwriting, which was crucial in confirming the authenticity of the study.
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Studio painting in Musee Marmottan Monet the tin Monet leans differently this year
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LE HAVRE
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These multiple hidden signatures and writings in Claude Monet's handwriting were found on a fully stretched
154-year-old canvas in addition to the receipt with no attempts of forgery made.
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7. Comparative Analysis

Visual Comparisons with Studio Painting
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Tmages and Analysis:

© Figures 1 & 2: Comparison of brushstrokes and techniques.

Figure 1
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Figure 2: Analysis of color palettes and compositional elements.
The below figure 2 shows a comparison of the rough and completed spiraling technique used by Monet.

Figure 2
Impression, Sunrise Musee Marmottan Monet 1872

TImpression, Sunrise Study 1872
e —




Analysis of Hidden Signatures and Writings

Tmages and Analysis:

Figure 3: Signature comparison with Monet's known signatures.
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Photographic Evidence

A significant piece of evidence s the below diagram which reflects on the colors used in
Tmpression, Sunrise. Bath paintings show contrast between hot and cold colors, two primary
calors were used red and blue, and two secondary colors were alsa used green and orange,
providing a crucial visual link between the study painting and Monet's stdio painting
Impression, Sunrise.
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Up close images of the study revealed that Monet painted a number at the top right section of each
boat, the Study tells us that there were 6 boats at sea that morning Monet painted briefly en plein air,
Impression, Sunrise the studio painting has 3 boats, upon examining Monet also numbered the boats on
the studio painting.

MKA rom——
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Analysis of Hidden Signatures and Writings

Hidden signatures and writings in both the Study and Studio painting also revealed the words "Le
Havre" and "Sunrise,” affirming the connection between the Study and the final Studio piece in
Monet's handwriting. The completion date on the Study is "June 22, 1872" and the compilation date on
the Studio painting is "July 26, 1872", providing further evidence of its authenticity.

- o Page 31 of 81

michas! iein arts



m Page 32 of 81



Page 33 of 81



The Study for Impression, Sunrise below now shown with blue lighting, a circle was drawn around each
capital M found, and each M represents the beginning of the word Monet. The same was discovered in
the exact locations in Impression, Sunrise in the Musee Marmottan Monet, this discovery revealed that
back in 1872 when these canvases were both blank, Claude Monet signed both of these canvases
simultaneously and then painted over them, this s the unly way his signature can appear in the exact spot
on both paintings multiple times.
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Completion Date on Impression, Sunrise study painting found

Study for Tmpression, Sunrise 1872 The canvas is fully stretched no attempts of forgery were found.
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Completion Date on Impression, Sunrise Studio painting in Musee Marmottan Monet found
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Signature Comparisons of Claude Monet

‘Taken from Impression, Sunrise Studio painting 1872

Claude Monet’s signature Taken from
Darling’s receipt for Study of Impression, Sunrise dated 1917
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Comparisons of Studio and Study hidden signatures with Monet labled signatures
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Diagonal hidden signatures found on Studio and Study with blue lighting

Page 41 of 81




‘The painting’s verso and frame are also signed multiple times by Claude Monet, supporting its authenticity.
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Back of the painting
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Length Measurement without frame 9.7 inches or 20 centimeters.

Page 44 of 81




Width Measurement without frame 11.7 inches or 30 Centimeters
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‘Width measurement with frame 14.7 inches or 39 centimeters
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Length with frame 16.7 or 48
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Provenance Documentation
The sales receipt, handwritten by Claude Monet in January 1917, provides irrefutable
evidence of the painting’s purchase by George Marshall. The documented chain of
ownership up to the current owner Mr. Darling further supports the painting’s provenance.

Copy of the sale purchase receipt for the study of Tmpression, Sunrise dated 17 January 1917.
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Copy of Hessie Marshall’s letter to George Marshall dated 15 April 1953

% |
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to Hessie

April 15th, 1953
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Copy of Hessie Estwick Marshall’s transfer of Ownership of her collection to her daughter Kathleen
Darling on June 27th, 1960. The Study for Impression, Sunrise is identified herein as the 5th Monet
signed CL M on canvas on wood.
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Copy of Kathleen Elizabeth Marshall Darling’s transfer of Ownership of her collection to her youngest son
James Darling on April 23rd, 1990. The Study for Impression, Sunrise is identified herein as the 5th Monet
signed CL M on canvas on wood.
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Copy of James Darling’s transfer of Ownership of his art collection to his only son Joshua Darling on
December 16th, 2021. The Study for Impression, Sunrise is still in the collection.
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8. Proof Of No Adverse Claims

LIST OF STOLEN CLAUDE MONET PAINTINGS
As of August 2024, the below is from the FBI's National database of stolen art files which contains a list
of current stolen Claude Monet paintings. There are four stolen Claude Monet paintings reported and the
Study for Impression, Sunrise is not one of them. Therefore there are no adverse claims to the
Ownership of the Study for Impression, Sunrise painting by Claude Monet in the entire country of the
United States of America according to the FBI's current database. from 1872 to August 2024.
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LIST OF STOLEN CLAUDE MONET PAINTINGS
As of August 2024, the below is from Interpol's Police stolen art files, which contain a list of current
stolen Monet paintings. There are two stolen Claude Monet paintings listed by them and the Study for
Impression, Sunrise is not one of then. Therefore there are no adverse claims to the Ownership of the
Study for Impression, Sunrise painting by Claude Monet Internationally according to Interpol’s current

database, from 1872 to August 2024,

Stolen Works of Art Database

o

michaalKin arts
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LIST OF STOLEN CLAUDE MONET PAINTINGS
As of August 2024, the below is from the International Council of Museum's website, which contains a list
of current stolen paintings. There are no stolen Claude Monet paintings listed by them. Therefore there
are no adverse claims to the Ovnership of the 1870 Study for Impression, Sunrise painting by Claude
Monet Internationally according to the International Council of Museum, from 1872 to August 2024,

Al .
I C Om Museums have no borders,
they have a network

Search Results
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LIST OF STOLEN CLAUDE MONET PAINTINGS
= As of August 2024, the below is from Google's website, which contains a list of current and past stolen
Claude Monet paintings. The Study for Impression, Sunrise is not on this list. Therefore no person in the
entire world has posted any adverse claims to the Ownership of the Study for Impression, Sunrise
painting by Claude Monet according to Google the number one search engine provider in the world
internationally, from 1872 to August 2024.
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9. Conclusion

Detailed Narrative

154 years after the date of its creation a discovery of profound significance in the world of art
history—a revelation that reshapes our understanding of Claude Monet's most renowned
works: The Study for Impression, Sunrise has finally been found. After an extensive and
meticulous investigation, we have uncovered hidden truths about Claude Monets
Tmpression, Sunrise, a painting that has long been celebrated and studied, yet veiled in
mystery regarding its true origins.

Our journey begins with a remarkable find: an oil Study painting by Claude Monet,
previously unrecognized, that is an essential precursor to the celebrated Impression, Sunrise
housed in the Musee Marmottan Monet. Thanks to art authentication expert, Max Sukharev
in Hong Kong, who received his education from Sotheby’s University, authored a book titled
“Revealing Hidden Secrets,” and has successfully authenticated over 10,000 paintings in his
professional career, we now know that Claude Monet signed all of his paintings multiple
times with hidden signatures. Both the Study, as well as the larger well-known Studio-size
Impression, Sunrise bear Claude Monet's signature written multiple times in the same spot in
both paintings. The only possible way these signatures could have been written is that back in
1872 when these canvases were blank, Claude Monet signed them multiple times
simultaneously, and then painted over them. A further examination into the hidden writings
also revealed that Monet wrote the words Le HAVRE and SUNRISE in French in the exact
spot on both paintings as well. Upon further examination we discovered from the images of
Impression, Sunrise in France that a completion date is painted on it, blended in with an
overlayer of paint located at the top of their painting in the clouds, as well as across the center
of the painting, stating July 26, 1872, written in Claude Monet's handwriting in French.
There is also a completion date written on the Study for Impression, Sunrise which states
June 22, 1872, written in Claude Monet’s handwriting in French.

The sun was rising over the quaint village of Le Havre, casting a golden light upon the
mist-covered harbor, when Claude Monet first set his sights on capturing this fleeting
‘moment. On June 22, 1872, Monet, then in the early stages of his artistic career, embarked on
creating a study for what would become one of the most iconic paintings in the Impressionist
‘movement: Impression, Sunrise. Little did he know that this small canvas mounted on wood,
measuring 9.7 by 117 inches without its frame, would eventually play a pivotal role in the
history of art. The study was a preliminary work that Monet's alder brother, Léon Monet,
Kept in his possession. It can be seen in an article accompanied by a picture from 1905,
deposited in the Vernon Museum by four women claiming to be the daughters of Claude
Monet's 2nd wife, Alice. The article states that this was a collection of 35 paintings, the
paintings Monet supposedly never sold, that wiere Claude Monet’s most prized possessions. In
this photograph, the Study for Impression, Sunrise is seen in black-and-white hanging on the
wall inside the same frame. The study is notable for its intriguing hidden elements, which
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came (o light thanks to the meticulous work of Art Authenticator Max Sukharev. Sukharev,
an expert trained at Sotheby’s University and is world-renowned for successfully
authenticating over 10,000 works of art, uncovered that Monet had a habit of signing all of
his paintings multiple times, with hidden signatures blending into each painting. On his
advice to the current owner, our investigation revealed something extraordinary about the
Study for Impression, Sunrise. In the same spot on both the smaller Study and the larger,
more famous version housed in the Musée Marmottan Monet in Paris, Monet had hidden
multiple signatures and inscriptions. These markings included the words “Le Havre” and
“Sunrise” written in French, indicating the painting’s location and its theme. But perhaps the
most striking discovery was the presence of Monets handwritten completion dates. The
larger painting was inscribed with " July 26, 1872," while the Study had "June 22, 1872" -
‘marking the true birthdate of Impressionism. The Sudy’s journey from Monet’s studio to the
public eye is a fascinating tale. In January 1917, Claude Monet and Léon Monet sold the
Study to Mr. George Marshall, an American soldier stationed in France during Warld War L.
Marshall, a married man, had a complex personal life that intertwined with the history of the
painting. He had a mistress, whom he had metin the United States, Hessie Estwick, who was
originally from Holmes Rock Settlement on the island of Freeport, Grand Bahama in The
Bahamas, who was also known as Hessie Marshall. In June 1960, Hessie, having moved to
Nassau, the capital city of The Bahamas, gifted her art collection to her daughter Kathleen
Elizabeth Marshall. This collection included the Monet Study for Tmpression, Sunrise.
Kathleen had eleven children and her life was marked by both joy and tragedy, including the
sudden death of her husband, Japtheh Darling Senior, who passed away on Whit Monday,
1960. He was found dead from a sunstroke, lying on the beach in less than 3 feet of water,
discovered by his youngest son James, who was six years old at the time of his father's
demise. Tt would be James to whom, in 1990, Kathleen gifted her collection. A separate
documented detailed transfer of ownership was executed co-signed by witnesses, stating the
collection was gifted to James; Kathleen died ten years later in the year 2000.

On December 16, 2021, James Darling executed a notarized letter, gifting only the painting
collection to his only son, Joshua Matthias James Alexander Darling. Tt was Joshua who had
undertaken all of the research and in 2023 he was the first to discover the Study painting’s true
identity and its historical significance. Now the heir, he began examining the paintings. and
contacting Experts. Amang his callection was the significant Study of Impression, Sunrise which
a lot of Experts he contacted did not take him seriously. He continued researching and reaching
out to Experts is what led him to discover an Expert who took his comments seriously. This
Seemingly modest work was indeed an original Study by Claude Monet, which had long been
hidden in plain sight. Thus, the journey of Monet’s Study for Tmpression, Sunrise — from its
creation in 1872 to its rediscovery in 2023 now authenticated in 2024 = is & testament to the
enduring allure and mystery of art. Through hidden signatures, historical twists, textual
evidence, photographic evidence, and dedication, this Study has emerged from the shadows of
history to reclaim its place in the annals of Impressionist art.

The ideal of this “open air” puts the artist in direct contact with his subject. It is the
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methodology that underscores Monet here and in all his other works of the next four decades,

Comparisons and contrasts between the two occur; the earlier square format suggest a work
‘made by holding in one hand while laying out the inspired elements that will be the basis of
the composition. While the later final work is more refined and horizontal in format allowing
Monet to add more but still remain true to the ideal Impressionist view of a working harbor
at a particular time of day. The Study in the Darling collection is less specific and more a
model from which to build another version. But none the less important, since it
demonstrates to the viewer how a picture comes (ogether, the parts are required and
ultimately synthesized into a completed composition. Like the words of a poem, they must fit
together.

Having recently examined the work firsthand, it is no doubt a Monet.

Additional information may be added to this report should x-ray or infra-red images
become available,

Signature:

Michael Kl
www.michaelkleinarts.com
Sharon Springs, NY

Oct. 2024

NOTARY

Signnmrﬁ “)”}\J" 24 X( [(1" 2N
7 ()

MELISSAJ. OLSEN
Notary Pubiic, Siate of New York
No. 010L4600444

Stamp: wng;nmﬂj ;

Exhibits hereto:
1) Michael Klein, Experience and Qualifications
2) Monet and the Mediterranean by Michael Klein, Artnet
3) Michael Klein, per wikipedia
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EXHIBIT # 1

10. MICHAEL KLEIN EXPERIENCE AND QUALIFICATIONS

michaal ion arts

Fine Arts, Career Dedication
1979 - Present (45 years)

Freelance Consulting agent 2006, - present
Experise in Contemporary and modern American and European A, artists
management, curatorial, writing, and collection development of projects for non-
profit and private institutions, galleries, and public art agencies.

www.michaelkl

Manager, The Jene Highstein Estate, 2017 Manage, market, promote, and oversee the
extensive body of work of the late American sculptor ( 1942-2013) that includes
sculptures in wood, metal and stone, works on paper, prints, and instalations. Crezting
new inventory, data base; website and exhibition programs for museums and galleries

Consulting Curator, Miami 2016
X Contemporary Art Fair, organized The Women Who Made Modern Art Modern

Consulting Curator, Miami 2015
X Contemporary Art Fair, organized Grace Hertigan, 1960-65, The Perry Collection
and tour.

Guest Curator, Fall 2015
City Lives, Shirley Fiterman Ar Center, Borough of Manhattan Community College,
New York.

Contributor, New American Painting Blog
(www.newamericanpaintings, wordpress com)

Contributor, Art Writ (www.Artwrit.com)

Guest Curator, May 2012
Tadaaki Kuwayama Six Elements and More, Tayloe Piggott Gallery Jackson, WY,

Guest Curator, Jan-Feb 2012
Aspects of a New Kind of Realism, Arthur Roger Gallery, New Orleans, LA,
Jan — Feb 2012

Formation of Michael Klein Arts, LLC, Oct 2012
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Owner/Director

Michael Klein Arts, LLC

Oct 2012 - present 12 years

Michael Klein Arts service institutional as well as private collectors with an eye to
developing collections of emerging, mid carcer and established artists.

Today Michacl Klein Arts works with a diverse group of artsts including

Sanford Biggers, Glen Goldberg, Charles Goldman, Ken Lum and Sam Van

Aken.

Consulting Curator, Allan Stone Estate, New York 2009-2012
Developed business plan for the estate; collection research and collection
management, exhibition program planning, art fair progtam for The Armory Show
and Art Miami 2011, primary market and secondary market sales; research on
roienaice and individual works of ar as well as research on the history of the
allery and its artists; planning for website and advertising; wraveling exfinions
Bom e etaters extensive holdhias

Consulting Curator, Maryland Art Place, Baltimore, MD, 2010 — 2011
Development of exhibition program New Walhworks April 20 - June 11, 201
Painting in Parts Sept 15 — Oct 29, 2011, and related educational programs; work
with Board members on long range marketing and promotional planning; found
grant opportunity for the development of first tme speaker’s program.

Tnstructor, New York University, 2009-2010
School of Professional Studies Certficete progrem in art business “Case Studies in
An Business” and “Introduction to Art Business *

Adjunct Lecturer, New York University, Feb 2009 - Jun 2010 (1 yr, 5 months)
Guest Curator, 2007 New Urban Vistas, Arthur Roger Gallery, New Orleans, LA

Executive Director, 2005- 2006

International Sculpture Center, Hamilton, NJ and Washington D.C.,
Managed 11 full time employees and directed all aspects of this 4
membership based organization, along with its
award-winning website wwysculpture.org, Worked with international Board of
Directors (o develop annual budget and merketing; programmed plans for
Conferences and ISC Perspective series of symposiums, oversaw advertising, sales
and dismibution of magazine; created museum parmerships; inaugurated ISC Press
series of books documenting the history of 20th and 21st century sculpure, A
Scuptue Reader, and Conversatons on Sculpure; expanded corporate membership
progra d individual, foundation funding and gift awards; enhanced
overall wsmm[y and branding of ISC organization by casoing web arayass, PR
team and graphic designers.

Functioned as “publisher “of the magazine planning re-design; schedule of feaures
and covers
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Curator, Microsoft Art Collection, Redmond, WA: 1999 - 2006
Klein served as the first Curator for the Microsoft Art Collection based in Redmond,
Washington between 1999 and 2006, Klein managed expansion of the Collection to
include ntemational contemporary emerging and mid-career artists, including the
ain Redmond campus end over 90 corporate offices across North America. Klein
directed and oversaw all art acquisitions, commissions, collection maragement and
an education program for the company’s 50,000 employees. Details include aspects
of budgel and ecquisiions of a major corporae At Colleion wilh over 4,000
works of art including painting, sculpture, works on paper, photography, ceramics,
studio glass, and video, Initiated ongong educational programs and pibiicaons
lectures, tours, panel  discussions  and  we site;
wiww.microsoft.com/mscorp/artcollection and intrenet site: htp: /’armeb Curate
in-house exhibitions, literature, VIP tours, and online presentations for employees,
customers, and guests. Manage collerrion management staff and cross group
collaborations &5 well as svategic collaborations with local and regional arls
institutions and businesses. Collaborated with contract architects and designers on
the creation of new huildings and workspaces for the main campus; regional and
intemetional headguerters., Expanded “ Microsoft Collection” to be a North
American collection including major sales offices in NY, California, Reston, VA;
Raleigh NC; Waltham, MA; and Canada. Developed a series of programmed articles
ahout the coflection to enhance corporate image and value of the overall collecton

Independent Curator, Writer and Educator, New York, NY: 1996-1999
Organized exhibifions specializing in contemporary and 20th cenury art topics
overseeing all aspects of curatorial post including administation of budget, loans,
and tour schedules, merketing, and promotion. Other responsibiliies_ included
writng catalog essays, press materials, and presenting public lectures. Worked as
corporate consultant for art and collection
Contributor/Reviewer, 1996-1999. Art in America, Sculpture Magazine, Drawing,
World Art, and The Art Baok

Owner and Director, Michael Klein Gallery, New York, NY: 1990- 1997
Representation and management of American and European painters, sculptors,
photographers, performance and video artsts. Promoted market and supported activities
of these artists through sales; museum end gallery exhibitions, fundraising, development
and public relations. Developed all aspects of production and tour of special project
exhibitions by such artists as Pat Stelr, The Brueghel Series, (1984-86); Matt Mullican,
The Dallas Project, (1988); Jene Highstein, Gallery/Landscape, (1991); Beverly
Semmes,Yellow Pool, (1994-95); Matthew McCaslin, Bloomer, (1995-96). Managed
public and privare commissions, large scele sculpture programs and development of
contemporary art collections. Commissioned works by notable emerging and mid-career
artists: Marina Abramovic/ Ulay James Casebere, Kate Fricson/ Mel ZieglerJackie
Fermara, Jene Highstein; Rita McBride; Matt Mullican: Flaine Reichek; Glen Rubsamen,
and Peverly Semmes. Extensive coporate and media contacts along with swong
museums, galleries and private collectors affiliations. Artist Agent, Michael Klein Inc.,
New York, NY; Amsterdam, The Netherlands, 1984-1990 Selected projects and
commissions for ardsts in the U.S. and abroad including the development of exhibitians
and new works for such projects as the Atlanta Arts Festival, Adanta, GA (1988, 1989)
Bath Intemational Festval, Bath, England (1988); First Tyne Intemational Gateshead,
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England (1990); The Muenster Project, Muenster, Germany, (1987). Oversaw and
manage artists’ inventory, biographical and bibliographical information, slide library,
exhibition loans, and general corresponcence with press, collectors, curators and dealers.
1984-1990

Head of Collectors Forum, The New School, New York

Research Assistant, Will Insley: The Opague Civilization, Solomon R. Guggenheim
Museum New York, NY; Mary Miss: Interior Works 1966-1980, Bell Art Galery,
Brown University, Providence, Rl and Main Gallery, University of Rhode Island,
Kingston, RI. 1981-1989

Reviewer, New York, NY: 1977- 82
Arts Magazine; Artnews; Portfolio; Art Express; and Print Collector’s Newsletter

Director, Max Protetch Gallery, New York, NY: 1977- 81
Menaged overall day to day business of gallery, sales, exhibition schedule, ertisls
and press

Curatorial Assistant, Rockefeller Foundation Fellow, Walker Art Center,
Minneapolis, MN:
Assistant (0 the curators and Director on exhibition program; education and
collection research and development Ed torial Assistant, Répertoire International de
la litérawre d'art (RILA), Sterling & Francine Clark Art Institute, Williamstown,
MA: editorial duies included research and abstrects for contemporary and 20th
century artists and exhibitions, 1975-77

Owner

Michael Klein Gallery

Feb 1983 - Dec 1997 * 14 yrs 11 months

Between 1983 and 1997 Klein was owner and director of Michael Klein Gallery, New
York representing some 20 emerging and mid-career American and European artits.

Awards and Fellowships
Helena Rubinstein Fellow, Whitney Museum of American Art, New York 1974-75
Danforth Fellowship nominee, New York University, New York, NY, 1975
Sterling & Francine Clark Art Institute Fellowship, 1975-76
Rockefeller Foundation Fellow, Walker Art Center, Miinneapolis MN 197677

Curator
As an independent curator Klein has organized museum and gallery exhibitions
spcclallzmg in 19th Century modern Impressionist art and 20(-cenury contemporary art
areas of painting, sculpture and photography for Independent Curators
Imemeuuml,Cunmnpmaxy Ants Center, Cincinnari; Contemporary Arts Museum, US
‘Tampa; Arthur Roger Gallery, New Orleans; and Mezdows Museum, Shreveport, LA
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‘Writer
Klein has been a regular contributor to Sculpture Magazine in addition to writing
reviews and feature articles for Art in America, ARTnews, Armet and theartsection.com.
Klein has authored catalog essays on such artists as David Bates, Lynda Benglis, Jane
Dickson, Mel Kendrick, Alex Katz, Lovise Nevelson and Paul Thek, as well as articles
on Jonathan Borofsky, Sol LeWit, Malcolm Morley, Matthew McCaslin and H.C.
‘Westermann,

Educator
Klein served as adjunct faculty to Pratt Istitute in Brooklyn and New York University
in New York. He taught fine arts at the School of Visual Arts from 19791982 and art
history at Kean University from 1996 — 1998

Visiting Professor, Western Carolina University, Cullowhee, NC, 1998-99 Seminars
Pop

Artin America; Minimal Art and irs Sources Adjunct Instructor, Kean University,
Union, NJ, 1998, Survey of Modem Art Lecturer, Collector’s Institute, The New
School, New York, N, 1983-85

Instructor, Fine Arns Department, School of Visual Ans, New York, NY, 1979-81,
Survey

of Western At Instructor, Adult Educaticn Program, Walker Art Genter, Minneapolis,

Color Theory in Contemporary American Painting; Calder's Circus, 1977
Public Education Program, Whitney Museum of American Art, New York, NY, weekly
lectures on various exhibitions including American Pop Art; and Alice Neel:
Retospective, 1974.

Education

Williams
Masters af Fme Ans Art History

1975-1977

Gradiate st i 94 and 20-centuy art istory; orgaizedan exhibiion fo the
‘Williams College Museum of Art, Four Artists, introducing the work of four women
sculptors to the Berkshire audience: Alice Adams, Alice Aycock, Jackie Ferrara and
Mary Miss

New York University

Bachelor of Arts, Art History

19721975

Studies in art history and history along with independent studies with the late Leo
Steinberg at the Graduate Center, also a Rockefeller Fellow in the Whimey Museurn's
independent study program; help organize Frank O'Hara A Poet Among Painters for the
museum.
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EXHIBIT # 2
11. Monet and the Mediterranean by Michael Klein, Artnet

artnet’

Mapasinn Horoe | Mo | Easliaon | Restems | B0k | Peose | benoscson

monet and the
mediterrancan

By Michaet Kicin
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B EXHIBIT # 3

Michael Klein, per wikipedia

v v R
7'3 WikiPEDLA
T v vinpats
WAKIPEDLA

Michael Klein (art dealer) ;

Michac] Kiein (som Janesny 23, 1952) |6 an aist’s agert wed frosuses: conssltast amd cxestor fir
- individusls, insheoe and ar oogiatioes, wrbw, cirmor. and pEgram. dwector sty
ipperativg Mickese) Klein Acts @1 New Viark Gy

History

Michael Kiein Gallery
Betwern sty and 1957 Kieis was owner and dinsoe of Michad Klei Gallery, Neaw Yook
Pepressntng st 20 enmverging and sid carver American ard Frropean actists

Microsoft Art Collection
Elsin werod ax the fine Caraimr dor n— Misrwoft Ast Cotiaction!] tese in Radmond, Wasdington.
= betwess 1950 sad 2005 dtecting art asaiow, rzmEmons, <cliesien TemAgrEt and an

perseontecibene e cpmenm iy pssuti

Internationsl Seulpturs Canter
e ive Diroctor of the from oo to soo 121
Michael Kiein Arts
Michos Kieln Ams ssrviess stitutions] i will a prives collecioes with an e o demloping
exdlerticns uf emerging, mid carmer nod ectablidied srtists Today Michael Elein Ams woeks with &
= divene groap of artiess moleding Saafiord Biggers. Glene Goldiesy, Charies Goldman, Kan Lam and
Sars P Al
Curator
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Building a corporate collcction...

ME AND MICROSOFT
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12. Appendices

Photographic Evidence
o Appendix A: 1905 Photograph of the study painting in Léon Monet's living room.
o Appendix B; Desailed comparative hidden images of the study and swdio paintings.
o Appendix C: Textal Evidence

Handwritten Writings and Signatures

o Appendix D: Samples of Mone's known signatures for comparison.
»  Appendix E: Hidden writings found In the study and swdio paintings.

Provenance Documentation

« Appendix F: Original sales receipt handwritien by Claude Monet
 Appendix G: Documentation of ownership wransfers,
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